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respect for Adam, so God gave him a beard,
which immediately made her respectful and
obedient. This very odd tale, with its rough
humour, is traced to an earlier Lilith-cycle,
which has the same central idea of the
disobedient wife.

A bibliography and a full index complete
the volume. W. H. D. ROUSE.

Die Buchrolle in der Kunst: archaologisch-
antiquarische Untersuchungen zum antiken
Buchwesen. By THEODOR BIRT. Leipzig.
1907. Pp. 352, 191 illustrations. M.12.

THIS appears as a supplement to the earlier
studies of the same author, Das antike Buch-
wesen (Berlin, 1882), which dealt with ancient
books in relation to literature • but at the
same time it is complete in itself, and not
dependent upon the other, of which the chief
points are summed up in a short introduction.
The author draws his material from ancient
monuments of all classes, in which the
fashion and use of books are illustrated, and
he has collected almost exhaustive lists of
examples, which will be of great value to all
who study the subject. It is, however, much
to be regretted that the frequent reproduc-
tions in the text are of the poorest quality,
being mostly amateur drawings which are
often slovenly and not always intelligible.
One may not perhaps require the skill of a
trained draughtsman in sketches which only
profess to illustrate essential details of the
originals, but there is a minimum of care and
cleanliness which even the untrained hand
should recognise, if the work is to be worthy
of publication. The use of books is examined
from every aspect, but most attention is
naturally given to the act of reading, in
which the various positions are analysed and
reduced to definite schemes. An interesting
chapter deals with the ancient book in its
connection with the Trajan and Antonine
columns and similar monuments. These are
held not only to have been suggested by
the papyrus picture-book, but actually to
represent such a roll set out for public
inspection on a round shaft, like the Spartan
skutale; and the view is supported by the
observation that Trajan's column was erected

in the Forum of Trajan, the open court
between the Emperor's Latin and Greek
libraries. A notable feature is that, although
the subject belongs to classical archaeology,
the author does not confine himself within
the conventional ' Greek and Roman'
periods, but extends his investigations into
Early Christian and Mediaeval times, and so
preserves the continuity of art which is too
often neglected by archaeologists.

E. J. F.

Szetten aus Menanders Komodien. Deutsch I
von CARL ROBERT. Berlin, 1908. j

M. 2.40. '

Der neue Menander. Von CARL ROBERT. -

Berlin, 1908. Pp. 146. M. 4.50. =

Menandri Quatuor Fabularum Fragmenta
iterum edidit J. VAN LEEUWEN. Lugduni
Batavorum. Pp. 178. 55. 6d.

THE first of Prof. Robert's two volumes is a
translation in plain verse of the greater part ••
of the new Menander. It is not for a
foreigner to pronounce on the language or
metre of the rendering; but the latter seems
to me—I speak with all diffidence—some-
what rougher than that of the original. As
far as I know, no similar English version has
yet appeared.

The second volume is a new text. Robert
has indicated a number of missing scenes,
and tried to fit into them some of the pre-
viously known fragments from the four plays.
He gives at the end a conspectus of all
emendations known to him down to a certain
date. These are very numerous, but un-
luckily the date was a little too early for him
to include the results of Korte's reading of
the papyrus, which have since been published
in the proceedings of the Royal Saxon
Academy. As far as I can see from exami-
nation here and there, Robert's own contribu-
tions to the text are mainly in the way of
conjectural supplement where the papyrus
quite or almost fails us, an attractive but
perilous enterprise. Correcting errors is
precarious enough, but in absolute gaps there
is often little to guide conjecture and nothing
to support it. We all try it, however.

It would be an excellent rule to establish


